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After Day Comes Night, and After That, Day Comes Again

A Tribute to Chick Strand
Friday, October 23, 2009 — Yerba Buena Center for the Arts
presented in association with Canyon Cinema
curated by Dominic Angerame
introductions and appearances by
Dominic Angerame, Steve Anker, Bruce Baillie and Irina Leimbacher

Chick Strand (1931-2009) was one of the more renowned pioneers in the Bay Area experimental
filmmaking community. Canyon Cinema was born in 1961 when Strand and Bruce Baillie began to show
films outdoors in Canyon, California. She was a long time advocate of the art of avant-garde filmmaking
and an inspiration to more than two generations of filmmakers. Her spirit lives on today with the continued
growth of both Canyon Cinema and San Francisco Cinematheque. Both organizations have flourished over
the past forty-eight years and this is a testimony to the passion and dedication of Chick Strand. Tonight’s
program will include several of her films, including: By the Lake, Artificial Paradise, Coming Up For Air,
Loose Ends, Cartoon le Mousse and others. (Dominic Angerame)

Celebrated West Coast filmmaker Chick Strand passed away this past summer, leaving behind
a body of sensual and smart work significant for its exploration of the space between documentary
and poetry, truth and fiction, and the politics and pleasure of representation. A key figure in the
development of the American independent and avant-garde filmmaking movements, she helped co-
found the seminal film exhibition and distribution collective Canyon Cinema in the mid-1960s. She
began her own filmmaking career at the age of thirty-four, combining a background in photographic
collage and academic training in anthropology into a series of poetic documentaries shot in Mexico
while an ethnography student at UCLA. "Ethnographic films" Strand once wrote, "should be works of
art, symphonies about the fabric of a people.”" (Amy Beste, School of the Art Institute of Chicago)

Strand's work also includes a collection of cine-poems, such as the erotic and fleshy Fever
Dream and the dazzling, lyrical study in light, Kristallnacht, and a series of experimental
anthropological films. She taught for a number of years at Occidental College, where, I'm told, she
would sit in the back of the room next to the projector, screening experimental films and smoking
like a chimney.

We screened Strand's elliptical first film Angel Blue Sweet Wings from 1966, outside in the
woods, treating bewildered family members to a three-minute study of textures, movement and the
quality of light; the film is very dear to me, not just for its beauty but for the attitude it represents: it's
about pleasure and joy, and insists that we can know and experience the most amazing things if we
simply look at the world right in front of us, up close. (Holly Willis)

This screening is a celebration of Chick Strand'’s films. Most of the work being shown tonight is
seldom seen in public exhibition. Although Chick Strand has a powerful and significant filmography,
there is a severe lack of critical writings or review of her films. Chick was always encouraging to
other filmmakers in the creation and promotion of her films, yet she was humble in the exhibition of
her films. She inspired more than three generations of filmmakers through her dedicated teaching at
Occidental College.

Chick Strand, through her example, always championed the rights of fimmakers. She constantly
insisted that filmmakers be paid for showing their work and that they be treated properly. She also
believed that filmmakers should organize and operate their own exhibitions and distribution of films.



The spirit of Canyon Cinema comes from her energies. Not only was she an inspiration to those of
us involved in Canyon Cinema, she was also a dedicated teacher for more than thirty-five years.
(Dominic Angerame, Teacher, Filimmaker and Executive Director, Canyon Cinema)

Cartoon Le Mousse (1979) by chick Strand; 16mm, b&w, sound, 12 minutes, print from Canyon Cinema
"Chick Strand is a prolific and prodigiously gifted film artist who seems to break new ground with
each new work. Her recent 'found footage' works such as CARTOON LE MOUSSE, are extraordinarily
beautiful, moving, visionary pieces that push this genre into previously unexplored territory. If poetry is the
art of making evocative connections between otherwise dissimilar phenomena, then Chick Strand is a great
poet, for these films transcend their material to create a surreal and sublime universe beyond reason." --
Gene Youngblood
1979, 16mm, 12 min, B&W

Coming Up For Air

A "new narrative" film based on the visions of magic realism in an Anglo context. This is a gothic mystery
that explores a reckless pursuit of interchangeable personalities and experience. Whether experience is
first hand, read, remembered from a conversation during a chance encounter, heard of from all possible
sources of information, whether fact or fiction, the "experiences" become ours; reinterpreted, reconstructed,
and restructured, finally becoming our personal myths, and the source of our poetry and dreams. The
sources for this film include night dreams, the idea of holocaust, the exoticness of the Mid-East, the
sensuality of animals, the explorations of Scott in Antarctica, and a film ...entitled The Son of Amir Is Dead.

1986, 16mm, 26 min, color

Artificial Paradise

Aztec romance and the dream of love. The anthropologist's most human desire, the ultimate contact with
the informant. The denial of intellectualism and the acceptance of the romantic heart, and a soul without
innocence.

There is a boy,
Who lives across the river.
Alas, I cannot swim,
I cannot swim.

- Sappho, 600 BC
1986, 16mm, color/so, 12.5

By the Lake

A collage film made from Third World images and found sound from a 1940s radio show ("l Love a
Mystery"), live recordings of an operation on a horse, and a 1970s church service, all taken out of context
and reconstructed into new relationships and meanings. An Anglo woman's interpretation of magic realism.
1986, 16mm, color/so, 9.5m

Loose Ends

LOOSE ENDS is a collage film about the process of internalizing the information that bombards us through
a combination of personal experience and media in all forms. Speeding through our senses in ever-
increasing numbers and complicated mixtures of fantasy, dream and reality from both outside and in, these
fragmented images of life, sometimes shared by all, sometimes isolated and obscure, but with common
threads, lead us to a state of psychological entropy tending toward a uniform inertness ... an insensitive
uninvolvement in the human condition and our own humanity.

1979, 16mm, b&w/so, 25m



